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Welcome to the Summer newsletter. Firstly, I need to pick up where I left off 
in Spring and talk a bit about the photo archive on the website which some of 
you will have noticed has been down for maintenance. Maintenance doesn’t 
really do justice to the work undertaken; it has been renovated with a new 
vast extension which builds on the old foundations, to rather labour the 
metaphor. I have been privileged enough to have a preview while we iron out 
any last bugs and I quickly lost a couple of hours going through just a small 

handful of the new albums that Pete Lee and co have worked so hard to put together. Hopefully this 
will be up and running shortly.   
 
On another positive note, I hope you have enjoyed the strong programme of talks so far this year. It 
has been a little different with them taking place online via Zoom rather than in our old Trinity home, 
but I am pleased that so many of our members have still been able to attend. I have particularly 
enjoyed not having to strain to see some of the slides clearly from the back of the hall. A decision 
whether the rest of this year’s program will remain online or if ‘normal’ service can resume in some 
form is yet to be made and we will make any decision based on the best guidance available at that 
time. We will make sure you are made aware once any decision is made.   
 
Those of you who watched Rob Collins talk on Hadrian’s Wall (and anyone who missed it) may like to 
see the work his project has done on a virtual reconstruction of the Wall at   
www.historyrebuilt.com/hadrianswall   And, if you fancy getting involved with the ongoing work of the 
project, further details are available through https://wallcap.ncl.ac.uk 
 
Anyway, I must leave you to enjoy the rest of the newsletter and get my nose stuck back into Marc 
Morris’ new book on the Anglo-Saxons. I’m just about to start his chapter on Wilfrid and if I don’t finish 
it quick he’ll have run off to Rome to complain again. 
 
. 

One of the Society’s treasured “Tea Ladies”, Jean became a member of 
Hexham Local History Society not long after she moved to Hexham, 
approximately twenty years ago.  Soon after she “volunteered” to help with 
refreshments for the monthly meetings until in 2018 her illness prevented her 
from continuing. 
 

Jean enjoyed hearing about various aspects of U.K., especially local, history and often visited 
interesting venues with other members.  An avid reader, she collected Society publications, as well as 
enjoying other well-researched historical works, and fiction. 
 
Jean had a strong Christian faith which sustained her throughout her life.  As a member of Trinity 
Methodist Church, she was involved in numerous activities and, until latterly, sang with the music 
group and choir. 
 
She was also an accomplished needlewoman, and blessed with a great skill in making children’s 
miniature houses/castles to scale.  She used her knowledge of history to produce accurate 
representations of furniture and people from various eras. 
 
Her photographs, both local and from visits, were reproduced as greetings cards which, together with 
her craft work, raised money for various charities. 
 
Jean died peacefully on 21st February after a long illness.  She will be sorely missed by her family and 
by those whose path she crossed.    LP 
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Created by Hexham Community 
Partnership, the Visit Hexham app provides 
self-guided walking tours of Hexham with 
highlighted places of interest, event listings and 
a directory of places to eat & drink, shop, visit 

and stay.  While it is aimed at visitors, the Partnership hopes that 
residents will also enjoy using it. 
 
To download the app, search for Visit Hexham in the Play store / Apple 
App Store on your phone or tablet (it has a yellow background with an 
image of Hexham Abbey as shown) and click the links to download and 
install.  
 
An alternative (in both senses of the word) audio tour of Hexham has been created by Tynedale 
Transformed and can be downloaded from their site www.tynedaletransformed.org/the-trouble-with-
hexham-bibliography/    For those who still prefer a piece of paper to follow, a printed version of this 
talk, The trouble with Hexham, can also be downloaded. 
 
 

Dr Shane McCorristine (who recently spoke to HLHS about the Red Barn 
Murder), together with web designer and researcher Dr Patrick Low, have 
developed an exciting new website about Newcastle Gaol 
https://newcastlegaol.co.uk 
 

The project is funded by the Catherine Cookson Foundation and Newcastle University. Dr 
McCorristine would welcome stories or information about the prison, its staff, and inmates which can 
be added to the rich resources already included on the site - do get in touch with him via the contact 
form if you have any tales to tell. 
 
 

A new Community Advisory Panel will give local people the chance to shape 
the existing collections at Woodhorn Museum, Hexham Old Gaol, Berwick 
Museum and Art Gallery, and Morpeth Chantry Bagpipe Museum. Panel 
members will be involved in discussions on how future exhibitions and 
additions to the Museums Northumberland collection reflect the communities 
living and working in the county today. 
 
Museums Northumberland is encouraging people of all ages and 

backgrounds to take part, helping to ensure voices from every part of Northumberland’s broad and 
diverse population are heard. 
 
Rowan Brown, Chief Executive of Museums Northumberland, said: ““As we look ahead to our future, 
we want to review our existing collections in partnership with the local communities we serve. We 
want to make sure our exhibitions and collections remain relevant and that we continue to share 
Northumberland’s rich and diverse stories in engaging and accessible ways.” 
 
The project has been named ‘Femmer to Firmer’; Femmer being the Northumbrian dialect for fragile. 
The new Community Advisory Panel will create a stronger bond with local communities in 
Northumberland. 
 
Lindsay Allason-Jones, Trustee at Museums Northumberland, said: “Museums are all about people 
and their histories, so it is very exciting that communities and individuals in Northumberland are being 
invited to get involved in planning the future of Museums Northumberland and the wonderful 
collections it cares for.” 
 
Anyone interested in joining the new Community Advisory Panel at Museums Northumberland is 
invited to email Charlotte Barron, Project Curator at Museums Northumberland on 
cbarron@museumsnorthumberland.org.uk 
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Although our Spring talks programme is now finished, the University of 
York’s Festival of Ideas has an interesting programme of Zoom talks to see 
you through June.    All are free but tickets must be booked. 
 
York's City Walls in the Medieval Period 

Wednesday 9 June 2021, 3.30pm to 4.30pm  
Archaeologist Barry Crump reveals the many meanings and uses of York's iconic medieval city walls. 
https://yorkfestivalofideas.com/2021/calendar/york-medieval/ 
  
Health Inequality: Roman Britain to Covid Britain 
Tuesday8 June 2021, 6pm to 7pm  
Learn about the history of health inequality in Britain over the past 2,000 years and discover if we can 
do better in the future. 
https://yorkfestivalofideas.com/2021/calendar/health-inequality/ 
 
Kindred: Neanderthal life, love, death and art 
Wednesday 9 June 2021, 1pm to 2pm   
Discover how archaeologist, Rebecca Wragg-Sykes, uses her experience at the cutting-edge of 
Palaeolithic Research to share new understanding of the Neanderthals. 
https://yorkfestivalofideas.com/2021/calendar/kindred-neanderthal/ 
  
Dog’s Best Friend: A brief history of an unbreakable bond 
Wednesday 9 June 2021, 6pm to 7pm  
Dogs and humans: In the last 200 years no other inter-species relationship so fast nor come so far. 
Author Simon Garfield examines the history of this unique bond. 
https://yorkfestivalofideas.com/2021/calendar/dogs-best-friend/ 
  
Rome is Burning 
Friday 11 June 2021, 12pm to 1pm  
Drawing on new archaeological evidence, author Anthony Barrett explores the history of Rome's 
Great Fire and explains how it inflicted lasting harm on the Roman Empire. 
https://yorkfestivalofideas.com/2021/calendar/rome-burning/ 
 
The Viking Great Army and the Making of England 
Friday 11 June 2021, 6pm to 7pm 
Using the latest archaeological techniques and findings, archaeologists Dawn Hadley and Julian D 
Richards unravel the movements of the Viking Great Army across England. 
https://yorkfestivalofideas.com/2021/calendar/viking-great-army/ 
 
The Staffordshire Hoard: An Anglo-Saxon treasure 
Sunday 13 June 2021, 4pm to 5pm  
Find out about the discovery of a great Anglo-Saxon treasure, the research project that pieced its 
hundreds of gold and silver objects back together, and how they have transformed understanding of 
the warrior society. 
https://yorkfestivalofideas.com/2021/calendar/staffordshire-hoard/ 
 
Britain Alone: The path from Suez to Brexit 
Monday 14 June 2021, 8pm to 9pm 
Award-winning journalist Philip Stephens of the Financial Times paints a fascinating portrait of a 
nation struggling to reconcile its waning power with past glory. 
https://yorkfestivalofideas.com/2021/calendar/britain-alone/ 
 
Big Sister, Little Sister, Red Sister 
Saturday 19 June 2021, 7.30pm to 8.30pm  Jung Chang, the best-selling author of Wild Swans, 
reveals the life of three extraordinary women who helped shape 20th-century China. 
https://yorkfestivalofideas.com/2021/calendar/big-sister/ 
 
The Anarchy: The Rise of the East India Company 
Sunday 20 June 2021, 7.30pm to 8.30pm 
Acclaimed historian, writer, and broadcaster, William Dalrymple, tells the story of the East India 
Company as it's never been told before. 
https://yorkfestivalofideas.com/2021/calendar/the-anarchy/ 
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An enquiry received has shed light on a little-known aspect on the town’s 
cinematic history and the re-discovery of a formerly famous music hall star.. 
 
In June of 1912, when (David) Devant1 was playing the Empire Theatre in 
Newcastle, he motored over to the town of Hexham. There, Devant visited a 
former employee, who told him that there was a conjurer playing in town. 
Devant was always curious to see a new magician, so that afternoon he went 
to the rented store that was serving as a makeshift theatre (The Gem). 

Devant approached the enterprise cautiously. The dingy Hexham storefront was a far cry from the 
sparkling music halls of his tour. Gazing up at the improvised sign, Devant noticed the oversized 
painted letters, which made him smile: “The Disappearing Donkey.” It was a good idea for a trick, he 
thought. It had a nice, distinctive alliteration; it suggested a clear, interesting image in the mind of the 
audience, Devant nodded to himself. He could easily imagine it printed on a stone lithograph. As he 
took several steps further, he noticed the name of the magician on the top line, “Professor Charles 
Morritt Presents.” 
 

Devant froze as if he’d seen a ghost. Morritt2, he was convinced, was 
dead. It had been many years since the grand old knight of British 
magic had been heard from—almost twenty years since his 
appearances in London, when he left Maskelyne’s Egyptian Hall and 
arrogantly worked in opposition down the street. It was Morritt’s 
departure that allowed Devant his first audition for Maskelyne. Like 
every other magician in London, Devant knew of Morritt’s drinking 
problem. He hadn’t been surprised when the rumor had quickly spread 
through London that Morritt had died. Devant wondered whether this 
was an imposter in Hexham. Still, the very title, “The Disappearing 
Donkey,” seemed particularly authentic, especially worthy of the 
ingenious Yorkshire Conjurer. 

 
Devant hesitated, and then rapped on the door. There was a rattle of activity inside, the sound of a 
bolt being thrown, and the door swung open in the mid-day sun. It was Charles Morritt. The same 
Charles Morritt. He was jamming on his coat, adjusting his high silk hat as he stopped to squint at his 
visitor. Morritt broke into a broad smile. 
 
To Devant, he did seem like a ghost; the magician’s translucent skin was now lined with age, but his 
back was straight and his eyes twinkled with recognition. Devant was quickly ushered inside. Morritt 
was delighted to meet the new managing director of the Maskelyne theatre, and he teased him with 
his recollections of The Chief and the fickle London public. Devant was happy to rediscover this 
magician of his youth, and clearly felt a debt to the seasoned professional. 
 
As Morritt explained, he had been working continuously, despite the 
rumours of his death. After his productions in London and problems with 
his health, he returned to theatre management in the provinces and, 
when prospects were lean, engaged in various publicity tricks to spin a 
few pounds. The previous year, he told Devant, he had presented his 
old hypnotic stunt, A Man in a Trance, which was always good for a 
quick profit. In Glasgow he found a volunteer who agreed to be 
hypnotized for 13 days and 12 nights, remaining in a silent, unfeeling 
cataleptic state. During that time members of the public could visit 
backstage and examine the man. It was a cheap attraction, Morritt 
shrugged, but it still sold tickets. When the chips were down, it always 
sold tickets. 
 
“I’ve actually turned the corner now, with a good, solid string of effects, a 
quality programme in the works,” Morritt told Devant with a wink. Devant was surprised by the 
optimism of his host, who seemed as proud and comfortable in the dusty storefront as if he were 
backstage at the Coliseum. Devant noticed Morritt’s frayed collar and cuffs. “Would you like to see the 
Donkey?” Morritt whispered. Devant nodded. “The Donkey!” the old magician called out to his 
                                                 
1 David Devant (1868-1941)  English magician, shadowgraphist and film exhibitor 
2 Charles Morritt (1860-1938) English magician, hypnotist, mentalist and inventor. 
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assistants backstage. Devant pushed aside several empty chairs, taking a place in the center of the 
auditorium as Morritt tugged open the curtain.  
 
Reprinted, with permission, from Steinmeyer, J (2004) Hiding the elephant: how magicians invented the 
impossible 
 
 
 

David Millar writes: I am researching the history of a classic car registered in 
January 1983 and supplied by a Ford dealer called Fewsters (Garages) Ltd, 
registered address 48 Priestpopple, Hexham. 
 
Ideally, I am looking for information on Fewsters, particularly any photos, 
dealer logo (number plates, tax disc holders, keyrings), adverts, etc. or 
memories anyone may have from being in the garage or even working there 
during that period.    dkmillar38@btinternet.com  

 
 
 
 

About 821, Hexham had fallen into decline and decay and the Cathedral, as it 
was back, then had ceased to serve the town. Northumbria was collapsing 
into a state of chaos and civil war, and there were sea-raiders only too ready 
to take advantage of its weakness. In 793 the Vikings attacked Lindisfarne 
and by the 850s the troubles had reached Hexham, for someone buried all of 
the monastery’s small change, about 8,000 stycas. These included 

specimens from the reigns of three kings, Eanred, Aethelred II and Redwulf, as well as coins of two 
archbishops Eanbald and Wigmund. The coins were in an old bronze bucket.  

 
We can only guess the fate that person met, not to have returned to recover the 
hoard, for it was only discovered by a gravedigger a thousand years later. Later, 
medieval, historians reported that Viking raiders had actually attacked and burned 
Hexham again in 875, for they knew that King Halfdan and a Danish army had 
camped near the mouth of the Tyne in that year before moving north.  
 
The hoard consisted of eight thousand 9th century copper-
alloy coins of the Anglo Saxon Kingdom of Northumbria. 

The hoard was uncovered on 15th October 1832, whilst the grave of a man 
called William Errington was being dug on the west side of the north transept 
of the Abbey by the Sexton and his assistant. The area outside the church 
where the grave was being dug was known as Campey Hill and at the time 
had only recently become part of the burial ground. The grave itself was dug 
unusually deeply, striking the vessel that contained the coins. The sexton, Mr 
Airey, recognised the potential importance of the find and stopped the entire 
assemblage being dispersed; however a significant portion of the coin hoard 
was lost before it could be examined. The coins were held within a bronze 
bucket, which was broken during its discovery; it was acquired by the British 
Museum, who later reconstructed it. Further specimens were recorded when 
the grave was re-opened in 1841. 
 

Reprinted with permission from Christine’s Facebook page Secrets of Northumberland, Newcastle & the Scottish 
Border 
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An apology: The review of “Living on the edge of empire”, published in issue 89 was mistakenly 
attributed to Liz Sobell instead of the actual author, Greg Finch.   The perils of “cut and paste”! 
 

Roberts, Martin Roberts; Pevsner, Nikolaus and 
Elizabeth Williamson, Elizabeth.  The buildings of 
England – County Durham (Yale UP, 2021), xx + 
880pp, 125 colour & 75 b/w illus, 11 maps. ISBN 978 0 
300 225044, £45 hardcover.  The publishers have kindly 
offered members of HLHS £10 off the Order via their 

website (www.yalebooks.co.uk/pevsner) enter code Y2157 at checkout to redeem 
your discount.   UK orders only. Free P&P. Offer ends 30/06/2021. 
 
Because of its prominent role in mining and heavy industry until well into the 
20th century, the landscape and built environment of County Durham has 
undergone a great deal of change since the end of the second world war. 
Snapshots of this change are captured between the first edition of Pevsner’s Buildings of England 
volume for the county in 1953 and this third edition. The new town of Peterlee, for example, was so 
new in 1953 that ‘little … has yet been carried out’ and it merited no more than a short and dismissive 
paragraph. The nine pages over which Peterlee is described in Martin Roberts’ authoritative new 
volume, complete with a fascinating summary of the history and personalities behind its design and 
development, is a fine illustration of the meticulous and comprehensive research underpinning this 
book and the scale of its achievement compared to the original. Pevsner’s edition was 300 pages 
long. Elizabeth Williamson’s 1983 revision covered 570 pages, but this extends to 900 pages. 
 
The coverage of Peterlee is telling. Historians struggle to piece together changes to the built 
environment in the distant past and scarcely hope to identify the people and processes lying behind 
them. The description of much more recent developments while they are still fresh is therefore to be 
welcomed, particularly as the changes wrought in the 20th century will probably come to be seen as 
increasingly dramatic as they recede in time. Gateshead and its suburbs are documented in 25 pages 
compared to the equivalent of five in the 1953 edition, Sunderland in 50 rather than eight. It takes a 
certain dedication by an author to walk around a business park such as Doxford in order to describe 
to describe its more architecturally distinctive features, as well as to cover much more well-known 
monuments such as the Angel of the North. But none of this is at the expense of accounts of the vast 
store of the county’s older architecture, the well-known and the obscure. The 70 pages devoted to the 
Durham Cathedral and Castle precinct would make an excellent guidebook alone.  
 
Such overall breadth of coverage is a hallmark of the successive generations of the Pevsner guides, 
now supported by the Paul Mellon Centre for Studies in British Art and published by Yale, in which the 
solid foundations of earlier editions are retained. The standard format employed in this latest 
generation is followed here. An introductory section giving a brief description of the county, (within the 
pre-1974 boundaries), is followed by concise accounts of developments in each major historical 
period, with due attention given to vernacular building patterns as well as the grand houses, the 
alphabetic gazetteer, a helpful glossary, and thorough indices of architects and places. There are 
contributions on geology, the stone-age, Roman, and early medieval periods by specialists Brian 
Young, Rob Young, David Petts respectively, and by Humphrey Welfare and Stafford Linsley on 
archaeology. Principally, however, this is Martin Roberts’ work. A former English Heritage historic 
buildings inspector, he has visited each settlement and church and examined virtually all of the 
county’s larger country houses over the last decade. Even gaunt ruins of simple miner-farmer 
dwellings and byres in Weardale are described. Period images and engravings are reproduced, 
complementing the new colour photography which captures the range and diversity of the county.    
 
It is a hefty tome, which will not fit into a coat pocket in the way of the old penguin paperback editions. 
But it remains compact enough to carry in a small bag on day-trips. Although much reference material 
is now available through our phone screens, this new medium cannot yet realistically deliver the 
scholarship, breadth of coverage and meticulous attention to detail packed into these pages. 
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Thomas, Amanda J  Cholera: The Victorian Plague 
(Pen and Sword, 2020)  ISBN 9781526781819 £19.99 
 
It seems grimly appropriate to be reviewing a book about 
cholera whilst living through a pandemic. There are 
many echoes of the present. Appreciation of the fear 

caused by the visitation of cholera can be more-clearly imagined when 
remembering the early days of Covid19 when the transmission mechanism was 
unknown, and the symptoms difficult to control. In the 19th century, patent 
disinfecting solutions and purification potions were peddled to destroy the 
pestilence - reflecting examples of Covid hygiene theatre today. It took the 
authorities years to accept the waterborne nature of the disease. The WHO has 
taken over a year to accept that Covid is transmitted by aerosols. 
 
Cholera:The Victorian Plague is an in-depth discussion and analysis of the cholera epidemics in 
England during the 19th century, and in particular the spread of Asiatic cholera. The text focuses on 
the responses of the medical establishment. Amanda Thomas deftly weaves together first-hand 
accounts with a wide range of secondary sources to discuss the characters involved in the 
investigation of the disease, and the steps taken to improve sanitation. The book is an historical 
account, over nine chapters, but the final chapter seeks to examine the historical outbreaks using 
lessons learned from twenty-first century outbreaks and treatment.  
 
There were major cholera epidemics in Britain the 19th century: 1831-32, 1848-49, 1853-54 and 
1866. These form the backbone of the book. Each outbreak was part of a wider global pandemic. 
Thomas discusses the mechanism of the spread, highlighting the role played by boats and ships 
which brought the disease into ports and water-side communities. Although the discussion centres 
London, the North East of England was not unscathed, and Thomas considers Sunderland and 
Newcastle. The quarantine precautions to protect Britain from a strain from the Baltic in 1831 were 
unsuccessful in Sunderland and the first death was reported in October 1831.The disease quickly 
spread to Gateshead and Newcastle. Thomas concludes that Cholera should be viewed as two 
diseases - Endemic Cholera and Epidemic Cholera. The first manifested in coastal regions and the 
second occurred inland.  
 
Of local interest is the role played by Yorkshire-born John Snow. Snow was apprenticed in Newcastle 
to William Hardcastle, surgeon apothecary to the Lying-in Hospital and later doctor to Killingworth 
colliery. In 1832 Snow was tasked, by Hardcastle, with dealing with a cholera epidemic in Killingworth. 
Chapter 7 is dedicated to Snow and his discovery of Cholera in the water from the pump in Broad 
Street, Westminster. This was work he began in the North East with the observations he made at 
Killingworth. Thomas departs from a suggestion that Snow worked alone to make his discovery. She 
explains Snow’s work was important, but his near mythical status results from American 
commentators characterising him as a ‘poor boy who made good’. Thomas explains not only that 
Snow came from what could be described as the new middle class but also that Snow did not work 
alone and gleaned evidence from local physicians and clergy. Snow died in 1858 and at that point, 
despite his work, it was not accepted that cholera was waterborne.  
 
This a readable and interesting book which reflects the strength of many Pen and Sword publications. 
It has a strong academic underpinning but is accessible, well-written, and includes a comprehensive 
bibliography to encourage further study.    
 
(Editor’s note: an example of the conditions that gave rise to outbreaks of Cholera can be found in our 
own publication Dirty Old Town: the 1853 Rawlinson report into the sanitary condition of Hexham) 
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Mansergh, Ruth  Plague stones, bows and memorials: 
disease outbreaks in England from 541AD to modern 
times  (The Author/Amazon, 2020) £10.00 
 
There is a tendency to think of the Black Death, which 
reached England in 1348, the Plague of London (1665-
1666) and the Spanish flu (1918-1920), as being isolated 
events. However, there have been devastating infectious 

diseases through the ages, including English sweating sickness (beginning in 
1485), the cholera epidemic (1832), diphtheria (1878-1905), smallpox (1903 and 
1919) and Covid-19 (from December 2019).  Across the country plague stones 
are still in existence. They were erected outside established market areas 
showing where town and country people could trade with minimal risk of contamination. Stones were 
hollowed out to form a bowl, which would have been filled with vinegar to disinfect coins. And there 
are memorials to the victims of disease, such as the Winchester Plague Memorial, built in 1759, and 
the Sheffield cholera monument completed in 1835 
 
 
 

Copies of two books already reviewed in previous newsletters are available 
free to any member who would like them.   The legitimacy of bastards: the 
place of illegitimate children in Later Medieval England and The violent abuse 

of women in 17th & 18th century Britain”   Contact Mark on 07879263848 – first come first served! 
 
 
 
 
 
 

 We’ve been asked to identify this image by Hexham photographer, J P 
Gibson.   We’re pretty sure it doesn’t depict a Hexham scene but can anyone 
identify the location? 
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And finally: 
Where is this? 


